Abstract: This article examines the work of the Children's Film Foundation (CFF) in Wales. The CFF was founded in 1951 to make films for children and supported a network of Saturday morning cinema clubs which were popular until the 1970s.
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Saturday Morning Cinema: A Report of the CFF in the Sixties with a Full Catalogue of CFF Films
as The Observer newspaper recently acknowledged in its coverage of the BFI reissues. 10 The films even managed to secure the services of distinguished British film-makers such as Alberto Cavalcanti, Lewis Gilbert, and Powell and Pressburger. By the 1980s, with the withdrawal of the Eady Levy and the gradual decline of the clubs under fierce competition from Saturday morning children's television, the CFTF ceased to produce films and the network of clubs themselves gradually closed down. Nonetheless, the Foundation had in its short history achieved a unique position in British film culture with work that reached millions of children and which supported a network of cinemas clubs which introduced succeeding generations to the habit of regular cinema-going. Beyond this, its output also holds considerable interest in relation to its ethical dimensions, in that the Foundation always sought to combine entertainment with a strong moral tone that was designed to have a positive influence over its young audience's social development.
THE CINEMA CLUBS AND WALES
Saturday morning children's cinema clubs proved to be particularly popular in Wales, which experienced some of the highest levels of attendance. As part of an ongoing Leverhulme
Trust research project into the CFF, I carried out a series of surveys to collect memories of attendance at the clubs. Two of these were specifically carried out in Wales and produced a large number of responses. The proliferation of small independent cinemas played its part in that these venues were often dependent on the energy and dedication of owner-managers who knew their local audiences well. The Saturday cinema clubs were frequently reliant for their success on exactly this kind of dedication and knowledge. This was also a factor in the continuation of the clubs in Wales 
THE CFF PRODUCTIONS IN WALES: ONE HOUR TO ZERO
If the Saturday film clubs were an undoubted success in Welsh communities, the appearance of Wales and the Welsh in the CFF's own work was rather less in evidence. This is all the more disappointing in the light of the avowed aims of the CFF, which included a commitment to depict children on screen in stories and settings with which they could easily identify. This was a mantra much repeated during the 1960s and 1970s by their head of production, Henry
Geddes. 14 However, the fact that there was such a large audience in Wales doesn't seem to have compelled the CFF strongly to reflect this in its films. Its headquarters were in central London for most of its existence, moving in its final years to Elstree Studios. Productions were commissioned in the main from small independent production companies who were also
London-based and were shot at studios facilities in and around London. Location work was usually completed in the Home Counties or on the streets of the capital for convenience and to help keep costs in the exceedingly tight limitations imposed by the CFF. There are just two CFF films of any weight to feature Wales. The first is the fifty-five minute feature film One Hour to Zero (1976) . 15 The plot focuses on Steve (Toby Bridge), a typical CFF child runaway who, following an argument with his parents, takes refuge in a deserted slate quarry. Steve's sister, Maureen (Jayne Collins), enlists the help of his friend, Paul (Andrew Ashby) who brings him back to their village only to discover that it has been abandoned due to an accident at the nearby nuclear power plant. While the two boys try to make their escape to safety, Steve's father, who is employed at the plant, heads back to work in an attempt to prevent the impending explosion. He is successful and later all the main characters are reunited. The film is set in a fictional village in north Wales named in the film as Llynfawr but was actually shot in and around the village of Trawsfynydd in Gwynedd. The real village is close to Llyn Trawsfynydd, a man-made reservoir supplying water to the 15 All production information on One Hour to Zero is drawn from the Foundation's archive papers at the BFI.
Trawsfynydd nuclear power station (formerly the Maentwrog hydro-electric power station).
The village was the home of the bard Hedd Wyn, who was killed in the First World War, and the award-winning film Hedd Wyn (1992) was shot partly in the area.
Despite the potentially fascinating location, the film makes little use of its Welsh dimension, being a quite typical CFF production in focusing instead on the exciting race to avert possible disaster, while conveying one of its usual moral messages; Paul realizes the error he has made in vandalising the village phone box for money when he later wants to use it to call for help.
The film was produced by the London-based company Charles Barker Films, which made a number of projects for the CFF. It was directed by the reliable Jeremy Summers, a regular in British television, and written by John Tully, both of whom worked on other CFF films. No one behind or in front of the camera was Welsh or had any strong connection with the location area, with the exception of two actors playing minor roles as police officers. In a manner typical of the CFF, the story hadn't been written with Wales specifically in mind; it just happened that the location fitted the requirements of the story and when the location was chosen the cast and crew were transported from London to the shoot, a pattern which was again prevalent in the mainstream UK industry. 16 The location itself isn't especially significant to the action, other than providing a rural setting for the action with a small village, a quarry and the all-important adjacent power station. Welsh accents are not strongly in evidence either and those that are heard are not always convincing. The Welsh setting adds a little local colour but sadly not much more. thing that is immediately striking is that he speaks with a highly pronounced English accent.
It was a common feature of the CFF films at this early stage in their history to use child actors from professional acting schools in London, all of whom tended to have been taught to use the style of 'received pronunciation' favoured by institutions like the BBC. This was certainly the position of CFF Head, Mary Field. The accent, and the fact that the boy wears a tie, are grating, particularly when his mother is heard to speak to him in Welsh. Rhys thinks back over the week and we see various scenes as he describes them. There is breakfast with his brother and two sisters, followed by mother sending them off to school. Walking to school, nature is in abundance. There is a bird's nest full of eggs and a trout in a stream tempting Rhys to stop. Natural sound effects recorded diegetically seem to have then been added post-production. Evocative music plays, which appears to have been culled from the recordings made earlier for Noson Lawen.
Rhys is now late for school. He misses the roll call and prayers. As he arrives, a neatly framed point-of-view shot shows that the maths lesson has already started. He sneaks into class while the teacher is writing on the board (in English) and shows off the trout he has caught to a girl. However, he is caught in the act. The fish is confiscated and he is not allowed any lunch. In a neat punch line, the fish is then brought in on a plate having been cooked for him. Unfortunately, the charming content is considerably offset by the impossibly adult vocabulary of the voiceover by Rhys. After school, he takes his dog out across the fields and comes across a stray lamb caught in a hedge. He takes it home and feeds it milk in the kitchen, having spoken to his mother in Welsh. The disjuncture between the diegetic dialogue and the voiceover is disconcerting here. His sister is seen shooing her father's prize rams into the shed. This sequence is shot with a handheld camera. Young Vera Jones, who plays Mai, remembered having protested to the director about the scene, as the rams would never have been driven into a shed on a hot summer's day, but she was obliged to carry on.
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For the film's final sequences, Rhys makes a Saturday trip to a nearby harbour with his friends. He spies seagulls circling and informs the sleeping fishermen who immediately set off to make a catch. The children are rewarded for their help with a trip out on the lifeboat. 
